
DIEGO DEVINCENZI

“OPERA FITZCARRALDO”
Un percorso alla riscoperta della lirica nei luoghi delle 

sue origini

Non il lago scozzese di Rossini (La donna del lago), né quello di Lacrime di Bartók (Il 
castello di Barbablù) e neppure la cittadina sulle rive del Volga della Kat’a Kabanova di 
-DQiþHN��,�ODJKL�H�OD�FLWWj�GL�0DQWRYD�VRQR�VWDWL�OR�VFHQDULR�GL�2SHUD�)LW]FDUUDOGR��crociera 
lirica tra acqua e città��LO����H�LO����JLXJQR�VFRUVL��
8QD�EDUFD��TXDUDQWD�YLDJJLDWRUL��OD�FLWWj�GL�0DQWRYD��WDQWL�LQFRQWUL�H�WDQWH�VWRULH�GD�DVFROWDUH�
SHU� VFRSULUH� LO� SDWULPRQLR� OLULFR� LWDOLDQR�� 'XH� JLRUQL� LQWHQVL�� XQ� YLDJJLR� HPR]LRQDQWH�
DWWUDYHUVR�OXRJKL�H�VWRULH��LQFRQWUDQGR�SHUVRQDOLWj�VLJQL¿FDWLYH�OHJDWH�DO�PRQGR�GHOO¶RSHUD�
OLULFD�H�GHOOD�VWRULD�GHOOD�FLWWj�GL�0DQWRYD��SHU�WUDVIRUPDUH�L�SDUWHFLSDQWL�LQ�DPEDVFLDWRUL�
GHOOD�OLULFD�VWLPRODQGROL�D�JHQHUDUH�XQ¶D]LRQH�GL�ULYHUEHUR�FRQ�OD�FUHD]LRQH�GL�XQ�UDFFRQWR�
GLIIXVR�SHU�WXWWL�TXHOOL�FKH�DQFRUD�QRQ�VL�VRQR�LQQDPRUDWL�GHOOD�OLULFD�PD�FKH�VRQR�SURQWL�
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4XHVWR�LO�VXFFR�GHOO¶HVSHULHQ]D�SURSRVWD�GDO�&RQVRU]LR�3DQWDFRQ��LQ�SDUWQHUVKLS�FRQ�XQ�
QHWZRUN� GL� VRJJHWWL� SURYHQLHQWL� GD�&UHPRQD��0LODQR��0DQWRYD�� 3DYLD�� DOO¶LQWHUQR� GHO�
SURJHWWR�&,77È,Q&$172�SHU�OD�YDORUL]]D]LRQH�GHO�SDWULPRQLR�OLULFR�ORPEDUGR��
7UD� L�SDUWQHU�GHO�SURJHWWR��FKH�KD�RWWHQXWR�XQ�¿QDQ]LDPHQWR�GHOOD�5HJLRQH�/RPEDUGLD�
VXOO¶DYYLVR�SXEEOLFR «per lo sviluppo di prodotti e servizi integrati per la valorizzazione 
GHJOL�DWWUDWWRUL� WXULVWLFR�FXOWXUDOL�H�QDWXUDOL�GHOOD�/RPEDUGLDª��ULFRUGLDPR�$HGR��GLJLWDO�
LPDJLQDWLRQ��� FDSR¿OD� GHOO¶LQL]LDWLYD�� LO� GLVWUHWWR� FXOWXUDOH� 5HJJH� GHL� *RQ]DJD�� 6HJQL�
G¶LQIDQ]LD��WHDWUR�UDJD]]L���6LJODFRP��FRPXQLFD]LRQH���FRQVRU]LR�,Q&UHPRQD��FRPSDJQLD�
9LDJJL�� 'XRPR� YLDJJL� �WXULVPR��� 7UD� L� VRJJHWWL� VRVWHQLWRUL� LO� FRPXQH� GL� 0DQWRYD�� LO�
FRPXQH�GL�&UHPRQD�H�2SHUD/RPEDUGLD��UHWH�GHL�WHDWUL�OLULFL��
&,77È,Q&$172� YXROH� DOODUJDUH� OD� IUXL]LRQH� GHJOL� VSHWWDFROL� GHO� FDUWHOORQH� GL�
2SHUD/RPEDUGLD� �WHDWUL� GL� %HUJDPR�� %UHVFLD�� &UHPRQD�� &RPR�� 3DYLD�� FROOHJDQGR� DO�
QHWZRUN� LQQDQ]LWXWWR� OD� FLWWj� GL�0DQWRYD� SHU� DUULYDUH� DG� DOWUH� FLWWj� ORPEDUGH� �&UHPD��
6LUPLRQH��,VHR��HFF���FKH�QRQ�KDQQR�XQ�WHDWUR�GL�WUDGL]LRQH�PD�FKH�VL�SUHVWDQR�D�RVSLWDUH�
D]LRQL�HPEOHPDWLFKH�GL�YDORUL]]D]LRQH�
8QD�VHULH�GL�DWWLYLWj�FXOWXUDOL�ad hoc previste dal progetto intendono inoltre valorizzare la 
lirica come attrattore su tutto il territorio, agendo su diversi target: dalla creazione di un 
VLVWHPD�GL�DFFRJOLHQ]D�SHU�LQWHJUDUH�L�VHUYL]L�FXOWXUDOL�LQ�PRGR�GD�IDYRULUH�LO�SUROXQJDUVL�
GHOOD�SHUPDQHQ]D�GHL� WXULVWL�VXO� WHUULWRULR�ORPEDUGR�DOO¶HODERUD]LRQH�GL�XQD�VWUDWHJLD�GL�
PDUNHWLQJ� WHUULWRULDOH� VSHFL¿FD�YHUVR� O¶HVWHUR��SHU� LQWHUFHWWDUH� LO�SXEEOLFR�DPDQWH�GHOOD�
OLULFD�H�RIIULUH�HVSHULHQ]H�WHPDWLFKH�XQLFKH�VXO�WHUULWRULR�
,Q�TXHVWR�FRQWHVWR��OD�SURSRVWD�GL�3DQWDFRQ��FKH�KD�FRLQYROWR�XQD�TXDUDQWLQD�GL�SDUWHFLSDQWL��
PROWL�ORQWDQL�GDOO¶HVVHUH�GHL�PHORPDQL�R�GHJOL�DSSDVVLRQDWL�FRQRVFLWRUL�GHOO¶RSHUD�OLULFD��
WXWWL� GRWDWL�� FRPH� ULFKLHVWR� GDOOD� VFKHGD�GL� SDUWHFLSD]LRQH�� GL� VFDUSH� GD� WUHNNLQJ�� DELWL�
FRPRGL�� PDFFKLQD� IRWRJUD¿FD� R� YLGHRFDPHUD�� TXDGHUQR� SHU� DSSXQWL�� 3URQWL� SHU� JOL�
VSRVWDPHQWL�LQ�PRWRQDYH�±�GD�*UD]LH�GL�&XUWDWRQH�D�0DQWRYD�H�ULWRUQR�±�H�D�SLHGL��SURSULR�
come nella passeggiata iniziale della Kat’a Kabanova�FLWDWD�VRSUD��3URQWL�SHU�IDUH�LQFRQWUL�
LQHGLWL�HG�HFFH]LRQDOL��FRQ�SURWDJRQLVWL�GHOOD�VFHQD�OLULFD�QD]LRQDOH�H�LQWHUQD]LRQDOH��3URQWL�
SHU�³VFRSULUH´�TXHOO¶DOFKLPLD�FRPSOHVVD�FKH�XQLVFH�PXVLFD��FDQWR��WHDWUR��DUWL�SODVWLFKH��
WDOYROWD�DQFKH�OD�GDQ]D��GDOOD�TXDOH�QDVFH�TXHOOD�IRUPD�G¶DUWH�WRWDOH�FKH�q�O¶RSHUD�OLULFD��
3URQWL�SHU�YLYHUH�XQ¶HVSHULHQ]D�DYYHQWXURVD�H�VLJQL¿FDWLYD��GD�FULVWDOOL]]DUH�LQ�DSSXQWL�H�
VFDWWL��GDL�TXDOL�IDU�VFDWXULUH�XQ�UDFFRQWR�HPR]LRQDQWH��
*Lj�DO�ULWURYR�SUHVVR�LO�VDJUDWR�GHO�VDQWXDULR�GL�*UD]LH�GL�&XUWDWRQH��OD�SULPD�LPPHUVLRQH�
QHOO¶XQLYHUVR� OLULFR�� D� FXUD� GHO�&RQVHUYDWRULR� ³/��&DPSLDQL´� GL�0DQWRYD�� L� FXL� DOOLHYL�
9LNWRULLD� �VRSUDQR�� H� 1LFROz� 6SROHWWLQL� �RUJDQR�� KDQQR� IDWWR� DVFROWDUH� Qui sedes ac 
destram, dal Gloria�GL�$QWRQLR�9LYDOGL��VHJXLWR�GD�Et exultavit spiritus meo, dal 0DJQL¿FDW 
GL� -RKDQQ� 6HEDVWLDQ�%DFK�� 3RL� O¶LPEDUFR� SUHVVR� LO� SRQWLOH� GL�*UD]LH� H� OD� QDYLJD]LRQH�
¿QR�DOOD�FLWWj�GL�0DQWRYD�FRQ�VSLHJD]LRQH�QDWXUDOLVWLFD�D�ERUGR�D�FXUD�GHJOL�RSHUDWRUL�GL�
$ONpPLFD��XQD�GHOOH�FRRSHUDWLYH�FKH�FRQIHULVFRQR�QHO�&RQVRU]LR�3DQWDFRQ�
,O�SULPR�DSSXQWDPHQWR�GRSR�O¶DWWUDFFR�VXOOD�VSRQGD�GHO�ODJR�VXSHULRUH�q�VWDWR�DO�7HDWUR�
%LELHQD�� FRQ� O¶LQWHUYHQWR� OLULFR�L’universalità del genio: Mozart, a cura della Nuova 
6FXROD� GL� 0XVLFD�� 0DUFR� *DOL¿� �EDULWRQR��� 'LDQD� 5RVD� &DUGHQD� �VRSUDQR��� .DQRNR�
0LQHPDWVX��SLDQRIRUWH��KDQQR�GHOL]LDWR�LO�SXEEOLFR��FRPSRVWR�DQFKH�GL�WXULVWL� LQ�YLVLWD�
DOOD�FLWWj��FRQ�DULH�WUDWWH�GD�Le nozze di Figaro, Così fan tutte, Don Giovanni, per ricordare 
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LO�SDVVDJJLR�D�0DQWRYD�GL�:ROIJDQJ�$PDGHXV�0R]DUW��FKH�SURSULR�LO����JHQQDLR������
VXRQz�LQ�FRQFHUWR�VXO�SDOFRVFHQLFR�GHO�7HDWUR�%LELHQD�
,O�SUDQ]R�DO�ULVWRUDQWH�q�VWDWR�VHJXLWR�GDO�WUDVIHULPHQWR�D�3DOD]]R�'XFDOH��GRYH�KD�DYXWR�
luogo il percorso di visita Stanze sonore� LQ� FROODERUD]LRQH�FRQ� L�6HUYL]L� HGXFDWLYL�GHO�
&RPSOHVVR�PXVHDOH� 3DOD]]R�'XFDOH� GL�0DQWRYD� �UHVSRQVDELOH�5HQDWD�&DVDULQ�� D� FXUD�
GL� /DUD� =DQHWWL��� 3RL�� SUHVVR� OD� 6DOD� GL� 0DQWR�� VHPSUH� QHOOR� VSOHQGRUH� GL� 3DOD]]R�
'XFDOH�� O¶LQWHUYHQWR� OLULFR� GHGLFDWR� D� &ODXGLR�0RQWHYHUGL�� D� FXUD� GHOOD� SURIHVVRUHVVD�
,ODULD�*HUROGL�GHO�&RQVHUYDWRULR�³/��&DPSLDQL´�GL�0DQWRYD��DFFRPSDJQDWD�GD�$OEHUWR�
3R]]DJOLR�DO�FODYLFHPEDOR��LQ�SURJUDPPD�XQD�LQWURGX]LRQH�D�FDUDWWHUH�PXVLFRORJLFR�HG�
HVHFX]LRQH�GL�EUDQL�GDOO¶Orfeo, dagli Scherzi Musicali, dalla Selva Morale e Spirituale, da 
L’incoronazione di Poppea oltre al Lamento di Arianna��
/D�VHUD�q�JLXQWD�LQ�ULYD�DO�ODJR��QHL�SUHVVL�GHOOD�5RFFD�GL�6SDUDIXFLOH��FRQ�FHQD�en plein 
air e gli interventi lirici Il Barbone di Siviglia�FRQ�LO�EXUDWWLQDLR�*LRUJLR�*DEULHOOL��TXL�
LQ�XQR�VSHWWDFROR�GL�WHDWUR�GL�¿JXUD�OLEHUDPHQWH�LVSLUDWR�DO�%DUELHUH�URVVLQLDQR��VHJXLWR�
GDOOD�SHUIRUPDQFH�Lirico�D�FXUD�GL�7HDWUR�0DJUR��FRPSDJQLD�WHDWUDOH�FKH�¿JXUD�WUD�L�VRFL�
IRQGDWRUL�GL�3DQWDFRQ��/D�Buonanotte LQ�ULYD�DOOH�DFTXH�FKH�FLQJRQR�OD�FLWWj�JRQ]DJKHVFD�
q�JLXQWD�FRQ�O¶DVFROWR�GL�Casta Diva, dalla Norma�GL�9LQFHQ]R�%HOOLQL�
'RPHQLFD����JLXJQR�VL�q�DSHUWD�FRQ�LO�ULWURYR�SUHVVR�$UFLSHODJR�GL�2FQR��OD�SLDWWDIRUPD�FKH�
galleggia al centro del lago con gli Esercizi yoga per voce e corpo, a cura del logopedista 
0DUFR� &DQWLHUL�� ,O� WUDVIHULPHQWR� D� SLHGL� DO�0XVHR� QD]LRQDOH� GHL�9LJLOL� GHO� )XRFR�� H[�
7HDWUR�9HFFKLR��GRYH�KD�DYXWR�VHGH�O¶HYHQWR Il baritono e la romanza��KD�SHUPHVVR�GL�
DVFROWDUH�XQR�GHL�JLRYDQL�SURWDJRQLVWL�GHOOH�VWDJLRQL�OLULFKH�QD]LRQDOL��LO�EDULWRQR�7L]LDQR�
7DVVL�� DFFRPSDJQDWR� GDO� SLDQLVWD� 'DYLGH� 3LJR]]L� �OD� IRWR� GL� DSHUWXUD� GHOO¶DUWLFROR� VL�
ULIHULVFH�SURSULR�D�TXHVWR�PRPHQWR���(VWUDWWL�GD��0R]DUW��Le Nozze di Figaro��'RQL]HWWL��
La Favorita; Verdi, Macbeth��*LRUGDQR��Andrea Chenier��3XFFLQL��La Fanciulla del West; 
Verdi, Rigoletto�
4XHOOD� FKH� HUD�SUHYLVWD� FRPH�XQD�JLRUQDWD� ³LQ� FUHVFHQGR´�� ULVSHWWR� DL� SURWDJRQLVWL� GHJOL�
LQFRQWUL�LQ�SURJUDPPD��q�SURVHJXLWD��SUHVVR�LO�0XVHR�$UFKHRORJLFR�1D]LRQDOH��H[�7HDWUR�
GL�FRUWH�GHL�*RQ]DJD���FRQ�O¶LQWHUYHQWR�OLULFR�La voce è lo specchio dell’Anima, intervista 
DO�VRSUDQR�&DUOD�0DULD�,]]R��FKH�KD�FDQWDWR�QHL�PDJJLRUL�WHDWUL�LQ�,WDOLD�H�QHO�PRQGR�H�KD�
RWWHQXWR�ULFRQRVFLPHQWL�GL�OLYHOOR�LQWHUQD]LRQDOH��ROWUH�D�HVVHUVL�HVLELWD�DO�¿DQFR�GL�/XFLDQR�
3DYDURWWL�QHOOD�Bohème�H�FRQ�DUWLVWL�GHO�FDOLEUR�GL�3ODFLGR�'RPLQJR�H�$QGUHD�%RFHOOL�
3UDQ]R� VHJXLWR� GDOOD� FRQVXHWD� SDVVHJJLDWD� SHU� OH� YLH� GHO� FHQWUR� SHU� JLXQJHUH� DO�
&RQVHUYDWRULR� ³/��&DPSLDQL´�� GRYH� VL� q� WHQXWR� O¶HYHQWR�L’opera lirica - Dal sublime 
al ridicolo�� LQFRQWUR� FRQ� (Q]R� 'DUD� FRQ� OD� FROODERUD]LRQH� GHO� GLUHWWRUH� G¶RUFKHVWUD�
*LRYDQQL�3DYHVL��SUHVVR�OD�6DOD�GHOO¶2UJDQR��$�¿DQFR�GHO�JLRYDQH�FRPSRVLWRUH�H�GLUHWWRUH�
*LRYDQQL�3DYHVL��FKH�YDQWD�FROODERUD]LRQL�FRQ�OH�RUFKHVWUH�GH�³,�3RPHULJJL�0XVLFDOL´�H�
³/D�9HUGL´�GL�0LODQR��XQD�VWDU�GHO�PRQGR�GHOOD�OLULFD�TXDOH�LO�FHOHEUH�EDVVR�(Q]R�'DUD��
FKH�KD� LQL]LDWR� OD�VXD�FDUULHUD�QHO�������FDUULHUD�VSHVD�VRSUDWWXWWR�VRWWR� OD�GLUH]LRQH�GL�
&ODXGLR�$EEDGR�H� VYROWDVL� QHO� QRPH�GL�'RQL]HWWL� H�5RVVLQL�� DYHQGR�YHVWLWR� L� SDQQL�GL�
'RQ�%DUWROR�QHO Barbiere� LQ�ROWUH�����UDSSUHVHQWD]LRQL�H�SHU�����VHUDWH�TXHOOL�GL�'RQ�
0DJQL¿FR�H�'DQGLQL�QHOOD Cenerentola��3HU�LO�SXEEOLFR�SUHVHQWH�O¶RFFDVLRQH�GL�LQFRQWUDUH�
XQ�SURWDJRQLVWD�GHOOD�VFHQD��GLYHQXWR�QHJOL�DQQL�1RYDQWD�DQFKH�UHJLVWD��H�OD�VXD�VLPSDWLD��
3XUWURSSR��XQD�GHOOH�XOWLPH�DSSDUL]LRQL�SXEEOLFKH�GL�TXHOO¶©LQGLPHQWLFDELOH�EDVVR�EXIIR�
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GL�PLOOH�LQGLPHQWLFDELOL�DYYHQWXUH�RSHULVWLFKHª��FRPH�VFULYHYD�(QULFR�*LUDUGL��LQ�TXDQWR�
(Q]R�'DUD� FL� KD� UHFHQWHPHQWH� ODVFLDWL�� ,Q¿QH� LO� EUHYH�FRQFHUWR�GHJOL� DOOLHYL�GHL�3URII��
&RPHQFLQL��*HUROGL��5DJRQHVH��DFFRPSDJQDWL�DO�SLDQRIRUWH�VHPSUH�GD�1LFFROz�6SROHWWLQL�
DOOLHYR�GHO�SURI��$QWRQLR�3XOOHJKLQL�
/¶LPEDUFR�H�OD�FURFLHUD�FRQ�QDYLJD]LRQH�¿QR�D�*UD]LH�GL�&XUWDWRQH�VRQR�VWDWL�SUHFHGXWL�
GDOO¶LQWHUYHQWR�OLULFR�Darsi delle arie�FRQ�OD�&RPSDJQLD�WHDWUDOH�JOL�6SDYDOGL�featuring 
=HUR�%HDW��DOWUD�FRRSHUDWLYD�IRQGDWULFH�GL�3DQWDFRQ���LQ�TXHOOD�FKH�q�VWDWD�XQD�JDUD�QRQ�
FRQYHQ]LRQDOH�WUD�VFXROH�GL�FDQWR��FRQ�FRLQYROJLPHQWR�GHO�SXEEOLFR��$OOR�VEDUFR��LO�VDOXWR�
GHL�SDUWHFLSDQWL�FKH�KDQQR�YLVVXWR�GD�SURWDJRQLVWL�2SHUD�)LW]FDUUDOGR��crociera lirica tra 
acqua e città�


